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JACK HANLEY GALLERY

A LOOQF REPEATS ITSELF
Korl Rittanboch on Morgarat Les
at Jock Honley Gallery, New Yark
“0#, no, you bave never loved e,
You bave ealy theught ir pleetnt 1o be im love with me.”
Henrik Ibsen, "A Dolls House,™ iBrg

IF the awkward double negative in the tide

of Margaret Lee's third solo exhibition at Jack
Hanley Callery, "It's ot Usar I'm aot tking (this)
seriously,” undoes iself semi-apologetically

ina circuitous fshion widely commented

o, and sometimes condermned, in various US
lifestyle media — e, Tracey Moore, “Google
Exec: Wormnesn, Stop Saying ust' So Muech, You
Sourmd Like Children," Jezebelcom, July 2, 2005;
Alexandra Macoa, "6 Things Working Women
Should Never Write in Email,” Yoguecom, Oct
16, 2eig; or even the feminist-seeming “Socry, [
ain't sorry” of Beyonod's "Lemonade™ — then Les'y
subtle artemps 1o pluemb the parriaschal structure
of the contemparary art world through similardy
ohsequious steategies of ineffectual {gendered)
deferral peshaps deaw more steadily into view.
Meanwhile, an enigmatic press release supplies
aaly a handiul of cold, coded senences; this scant
bit af wext plus three colorful, reatly contained
seulptures comprised the entirety of the show. But
where, exactly, is the joke?

As a hyphenate Exture of the post-2008 New
York art wocld,” Lee addressed the vitular probdem
of seriousness here by deflating the narrowly
object-oriented nature of recenl CORLEIAROEACY A5t
preduction (readymade scelptuce, sock-anima-
tion digital video, "bad" paiming), disavowing
the conceptual apparaes’ claims w autonoemy in
an expanded feld of circulating cultural, con-
surmer, and contextual value. It may be worth

noting that Lee staped two presentations eardisr
this year in explicitly commercial environments:
her diorama-like installation “Having it Both
Ways" unfolded across six svorefrong windows

of the Barneys Mew York on Seventh Avenue;

and "Concentrations HE: Margaret Lee,” spon-
sored by the Dallas Musewm of Art, was staged

in the e Crawbord-designed, 2-Mickelin-Star
resgtaurant-cum-conemporary salon Duddell’s, in
Hong Eong. Lee's sculpiural practice ciffs on the
mainstrears assimilation of modernism s aes-
thetic style (ie, divorced from ethos and i elear
standards, however banal, of haute-bourgeais
tasee) peddled o an aspicational, if deba-ridden,
ard new dwindling middle class. This approach,
which traces the devalution of ahstrsct theory into
extily replicable wypological form, was already
evident in Lee's 2012 "Trizngles and Fruie (fuing
in}" —a kitsch, Brancusi-like “Endless Column™
with added stocage in the form of panery shelv.
ing. Among other such bastardized design objecs,
Lee’s artworks traverse multiple channels of the
hexury consumer market, 2 syseerm which, i mos
be acknowledged, includes even “critical™ arr,
thus intensifying the delicate frisson berween
exchange- and symbolic value that ensures act'’s
economic exceptionalism.” This ension is liveral-
ized in Lee's “handmade-resdymade” plaswer
fruies, which are ubiquitous in her insallations.
Hinring 2t a plausible ripeness, they optically
whet appetites while withholding the possibil-

ity of marerial nourisheent In the gallery as in
the department store window, fake frui softens
the stecile hygienic charscter of mas production,
collapsing sign into referent, as if encouraging the
viewer to socidentally spprebend the modish Liv-
ing room arrangerment, and the sculprural display,
as somnething “real.” too.
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“Warganl Lo (18 9st et 19 ool s g (mis) sanousls” Jock Hasliy Gollany, Bew Yors, 5018, insloleton viaw

To recurn, then, o Mew York asd gl -
ceilinged room of Hanley's renovated Lower
East Side stocefromt, Lee underioak 4 somewhat
dubious task with 2 different modernist crope:
the decorum of the theosy-minded, subjectivity-
loaded areisy, full-sop. That is 1o say, e arist as
|:|.:.'!'.".i.-:¢|.. |1u:|-'|'.:.I P]'.I.'I:I.J.l.!-_' L:m‘]:u:.-. wilua e ey
within a valorized framewaork, apparenly oomn-
sirained cnly by the limis of his own alen and,
pechaps, wit. Eschewing the domestie focns and
Dalmarian-like dow common to er earlier work,
Le= pransformed the "lanening” image-filter of
allower spots ino o seeie of camoonish chutes af
portals, poking veritahle holes into the structure
ol exch sculprure on display; a shift from cue
{ecampliant) pattern 1o perceptibly empey void.

In "Pountain (this is how it poes)™ (2016),
a cernent moal containing 2 delicately spepped
configuration of miscellanenus items from Lees
wudio fearured 3 bucket, a ladder, cheome-plaed
paint cams, & tray, and a handful of broshes — all
bathing in beautifully clear warer pumped gently

through 2 looped garden hose. Polished seel

T4z SHUNT WANES

Spipods Cul crosswise lIELrt:-uH]L L0 SUC0e S Tve
cang directed the flling wates's fow. A4 3 play
on the lingerieg hangover of studio practice
post-Duecharmp, the cleanlines of the artis's
tocls, in this piece, suggested a aylistic pose:
litele engapernent with any contarninant, leg
alofe paint.

Arop a standalosne pedesal, o work titled "o
Gallon Hat {and the hole)” (2o08) traced an imag-
imary bulles bale won in some loony OK Corral
through Beaver felt, dyed baby blwe. The hat's
sepual volurme measures far Jess than it name
says; so the imagined sharpshooters dead-on aim
scans a5 2 sly wink at masculine brappadeocio. A
the syrme time, the possibilivy thar its etymel-
oy may in fact be derived fram fucther south
{rarker than any kependary capacity o water
hioeses] — feoon e galdn, or gallam, har — ceflerates
the complexity of fwhite) culiural misppronsis-
tion in the lonely ranper drama of the all-Amee-
ican spaghewd western, wlweeein difference and
alterity are background actors to the central male

profagonist, arnong other nacratives.®
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Morgosn? Lis, 10 Gallon Hot (@nd the hob),” 30118

For "12 Bapanas {strung up)” (2006), Lee Bates
eaded ke hals 1 p.ipt.-"lu'be fine 3 s ol 3 dowen I Margaret Lee B a New York-hased arcia and the co-foander,
: with Oliver Kewwom, af 47 Canal gallery. Seldom hawe
g 0 3 ; r wral-
simple metal loops that linked each percfectly yel il of i wrouk st et ous ksl actbrlty, S
low “bamana” 1o a single strand of rope, the loose Alice Greary, “Ome Womas Show,” 1n: T: The New Toek
end of which was carefully woased wp and over 2 Times Scrke Mogeaise, Augast 2o, 2013, PR 192
i T hockad ¢ fee far example. lsabelle Graw, “Artworks and Laxury
g ot d e O mnd:da.r “ﬂ': e Goads: Clase Relatives or [Mstant Acqualntanoes ! im:
I-"If'a-.l]'ﬂ'|E5 seerned as L""-'E"-‘ﬂ-"- they “"ﬂ"l]ﬂ"t been High Price: Ar Serween the Marker and Celebeiny Cubuze,
cast aside after Josephine Bakers "Danse Sauvage”, Berlin Tous; and Dansel Spauldings Hicale Demiby, "art.
2 BOlOMoUs costume. of indsed. inverss I"'_"I.ﬂ.'iljl:r' Vakoe, and the Freedom Fetish,” metamuie ooy, May
; ] . 18, 2aig, boopedtwwwmetasmate argfedin el fanscl e
bell. On the other side of the wall, Lee's rope Sy e T
formued a small and sinister noose. 1 Clint Bastwood cut bis teeth in Sergic Leone’s “The Man
Ia their playful non-specificity, of pent-up with Mo Name” rilagy, wnaoking cipaes feoe a Beverly

timidity, Lee’s sculptures, here, worked wwards Hills shoip 10 “A Flseful of Dolles™ (1964, an unofficial
remake of Akirs Kurosrws's "Yolimbo™ (rsda). Leone laer

defersal — of habiuated mE:u:inEs" pEnes, acted described his anii-bero: "Easswond, at that dme, caly had
prr:-mm]s. Their form is I'.I'I'.II:'I.']II.'CI.iI'.". EVEn CArLodan- [ Erpresims: with bt and nio ot See: hopeffuran
like, kind of funny. But what could be more seri- cinemaedelsenzio i den phptmod =iserviewkid=17.
ous Uean seeing the systerm for what it is — loles

and all? The real problem is opezating despite the

Exce, and nen only because aof .

“Margaret Lee- 1t's nat that I'm nof taking (this) serionsly,” bk
Flanley Gallery, Mew York, Ooober r3-Movember 13, 1536
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